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SAMPLE SCORE



 

 

FANFARE AND DANCE 
 

Brian Hogg 
 

 

Duration: 2’25”      Level: 1.5 
 

Program Notes: 

 

Fanfare and Dance commences with a grand and impressive fanfare led by the brass 

section, giving way to a light and playful dance.  As the music progresses the fanfare 

style re-emerges as the counter melodic material to the dance; so at this point we actually 

do have a Fanfare and a Dance. The two styles while imposed on each other should not 

be thought of as opposing each other they need to work together and allow each theme 

and style to be heard. 

 

 

Rehearsal Notes: 

 

Differentiating between bold accented and light articulations will be in big demand 

throughout this piece. Each separate style requires a consistent approach and players should 

not be distracted from their own interpretation by the style of other instruments. 

 

For younger players the key changes will be something of a surprise and they will need to 

diligently practice the abrupt shifts of tonal centres. Scale practice for all instruments in 

the two relevant musical styles will be helpful and can be, should be, done as part of the 

warm-ups before handling this piece.  

 

The tempo changes are another point that need to be clearly explained to the ensemble and 

need to be rehearsed so all are comfortable and understand where the pulse is and how it is 

being gestured by the conductor. Accelerandos and rallentandos will need to be rehearsed 

carefully to negotiate the changes in tempo. 

 

About the Composer: 

 

Brian Hogg works for The Salvation Army Australia and has been writing for bands since 

his days at High School. Brian’s many works for Brass & Concert Bands have been 

performed and recorded by ensembles all over the world. His efforts as a composers of 

significant works for music education at various levels was recognised by ABODA in 

2016 when he was awarded A Citation Of Excellence. 

 

Brian continues to work with ensembles of all levels and encourages all musicians to 

reach for their best musical performance.  

 

 

 

 

 
N.B. Please include the details of this work in the Performing Rights Return or send details of the performance to the publisher 
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